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Research in any sphere involves the collection of data and its systematic 
analysis in a scientific manner. An individual’s experience and study within 
a field of human activities or empirical events becomes valuable only 
if it is documented in accordance with the tenets of scientific observation 
and is thereafter added to the mainstream of a systematised body of 
knowledge. 


The assimilation or storage of research data does not imply a mere 
physical contiguity of material collected by research scholars, but indicates 
the preservation of the material and information on its contents, in a manner 
that it can be made available to subsequent research scholars whenever the 
need arises. 


The work of a scholar is not completed once he has collected the data 
and has analysed it, either to increase his own knowledge or to write articles 
or a monograph on his findings. The concept of scientific research demands 
that the scholar should preserve his collected material and the related data, 
in a manner that it would be available to other scholars in the future. This 
would be similar to the storage of information on experiments conducted 
in laboratories by scientists. 


The sphere of performing arts would include all forms of artistic 
expressions that are created through performances by individuals—be they 
classical, folk or tribal art forms. The performing art forms are different 
from the other art forms in that they cannot exist on their own apart from the 
performer. A painting, statue or a book exists as an independent object once 
it has been created. A performance exists while it is being created by the 
artiste and ceases to be once the artiste stops the performance. The objects 
created by artists in other fields have been studied by scholars over the cen- 
turies. But when a performing artiste dies then his art can only be studied 
through documented material collected by others. 


The study and documentation of the performing art forms had been 
based only on written reports in the previous centuries. It is only in the last 
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few decades that we have been able to document live performances through 
audio and visual modes owing to technological progress made in the field 
of electronics, 


Several scholars have collected valuable data on performing art forms in 
the different regions of India but have not preserved their material with 
complete documentation of the contents. Some of these art forms are 
extinct today and although we may have the field work material such as 
recordings, films etc., we are not able to identify the contents owing to lack 
of information. 


It is in this context that the importance of archives for performing arts 
can be understood. In an archives all field material such as audio and video 
tapes, films, photographs, film negatives etc. can be preserved so as to main- 
tain their physical condition and the information regarding the contents in 
the materials would be used to formulate a retrieval system for the same. 


Those who give the data and a collection to an archives as well as those 
who receive the data from it must be research scholars involved in a scienti- 
fic study of the performing arts. 


We must see the act of archiving as one involving the collector and the 
archivist. There are definite norms that should be followed by the archivists 
when they receive a collection for archiving. The archivist must ensure that 
the research scholar has conducted his study in a systematic manner. On 
the part of the scholar who gives his collection, it is essential that he gives 
authentic information to the best of his ability. He should even state his 
doubts which he may have regarding certain parts of his documentation. 


The archivists should not aim at identifying the material which has been 
received by them. In fact the concept of preservation of data collection 
involves not only the retention of the physical material itself but also of the 
statements made by the research scholar. For instance, when a research 
scholar has recorded certain performances then it is for him to designate the 
various art forms to their respective categories such as dance, drama, story- 
telling etc. Similarly it would not be ethical for the archivist to classify the 
forms as classical, folk, tribal etc. unless the scholar has classified them. 
In other words the archivist should not try to supplant the information of the 
scholar by his own bias, subjective knowledge or observation but should 
accept the statements made by the scholar as being objectively true. 


If a scholar knows of the archives in which his collection is going to be 
housed then he could consult the archivist prior to his field trip in order to 
determine the extent of his documentation. If a research scholar is not affi- 
liated to an archives or if a research centre does not have its own archives 
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then their collections should be given to one of the archives in the country 
for preservation. 


A research scholar may have preserved his own collection in an excellent 
manner with complete documentation. Even so, as a private collection it 
would not be easily accessible to other scholars. Moreover, when a collection 
is placed in an archives then it can be co-related with other material in the 
archives through cross-indexing and become more valuable as research 
material. 


The activity of the archives is the secondary phase of research and it 
must be clearly bifurcated from the primary phase, namely, that of field work 
survey, analysis of different performing art forms and so on. Although the 
archivist is dependant on the information given by the field work scholars 
his work does beyond this data to certain other activities. 


At the time of the receiving of a collection, the archivist obtains specific 
permission regarding the use of the material by subsequent scholars. This 
is necessary because of the intimate relation between the artiste and his per- 
formance. In fact every live performance has an element of improvisation 
in it and therefore every recording of a live performance has a unique value. 
Moreover, the performing art forms are the live repository of the cultural 
heritage of a country. Their continued existence is a testimony to the devo- 
tion of the artistes who have nurtured them in their person, preserving them 
through their creativity. 


The research scholar as well as the archivist are responsible for the main- 
tenance of the artistes’ dignity and their wishes regarding their art form, 
and also for the wider issue of the preservation of the country’s cultural 
heritage. 


The traditional artistes, especially, are afraid of being exploited by 
commercial agents or of their privacy being invaded by outsiders, or still 
worse, of what may be an act of religious sanctity being defiled by others. 


___Hence when the archivist gives the recording etc. of an artiste to a user, 
it must be ensured that the material would not be used in a manner contrary 
to the wishes of the artiste or his tradition. Thus, acquisition of the material 
(1) from the artiste by the researcher, (2) from the researcher by the archivist 
and (3) from the archivist by the user—all these three phases are governed by 
the same set of norms. At every stage of the transference of the material, 
the individuals concerned must be aware of the fact that they are involved 


with the cultural property of an individual and of a nation and that, in 


several instances, such property is sacred or even held in secrecy by the 
artistes of a community, 
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The archivist, therefore, carries the responsibility of safeguarding the 
interests of all the individuals involved in the documentation of an art form. 


The primary problem which has to be dealt with by an archivist is the 
devising of a retrieval method which would make the contents of the research 
material easily accessible to the scholars. The type of material which would 
form part of a collection is as follows:— 


(1) Written Documents :-(a) Field Notes, (b) Reports of tours, 


(2) Audio-Visual Material :-(a) audio & video cassettes, (b) reel tapes, 
(c) films (8mm & others), (d) photographs and transparencies, (e) 
negatives of films. 


(3) Traditional Material :-(a) original manuscripts, (b) musical instru- 
ments, (c) masks, (d) costumes & jewellery, (e) stage props etc, 


The most effective method of retrieval would be one which is devised 
through a computer system. Although the computer will become the future 
format for such operations in the next few years and thereafter retrieval in 
innumerable categories would be possible, it is however essential that a 
manually operated system must also be simultaneously maintained. 


In the case of library books the cross-indexing is based on the four 
categories of (a) author, (b) title, (c) subject and (d) classified index. The 
books are usually grouped together on the basis of their classification number 
so that they can be located according to their subjects. 


In the case of research materials it would be desirable to retrieve them 
on the basis of more categories in order to increase their accessibility. There- 
fore the storage of tapes, cassettes etc. should be on the basis of the simple 
sequence of their accession numbers, so that their location is easily traceable. 


The index card system should be adopted for the further reference of the 
contents of the cassettes etc. Each tape or cassette etc. should be mentioned 
on one card with details of its number, the name of the collector, the names 
of the items etc. These are the master cards and they should also be stored 
according to the sequence of their accession numbers, so that they can be 
easily located. The location of the cassette is also mentioned on these cards. 


On the basis of the master cards the retrieval cards are devised. For 
each item on the cassette or the tape many retrieval cards may be made. 
For instance, suppose a tape contains three items such as Gondhal, Powada 
and Interview with an artiste. The master card would state all these items and 
the number and location of the tape, say 453. The retrieval cards would each 
state Powada, or Gondhal, or interview with so and so and give the tape 
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453 side A or B. The retrieval cards would then be placed in their respective 
categories. If we wish to establish a retrieval system on the basis of regions 
then we could place the retrival cards under Maharashtra etc. We may also 
wish to establish other kinds of retrieval systems based on classical, folk, 
tribal etc. in which case we could make another set of retrieval cards and 
place them in the appropriate categories. This may involve additional 
space for every system but the retrieval would be facilitated. The retrieval 
categories would be devised mainly on the basis of the needs of each 
archives and its users. 


In the case of written documents such as reports, field notes etc. too 
index cards can be devised with the details given in the written material. 
Suppose a report on the research survey tour undertaken in the Vraja 
region for studying Raslila is submitted. The master index card would indi- 
cate the subject, the regions, the dates of the tour, the name of the researcher 
topics mentioned (such as interviews, performances, rehearsal etc.) and as 
in the case of the tapes here too the Report No. and location would be 
mentioned. In the retrieval cards the topic of Raslila, place and the research 
scholar’s name would be mentioned and the card modi then be placed in 
its respective category. 


In the case of photographs, index cards may be maintained in a very 
direct manner as the contact copy of the photograph could be fixed on the 
index card and the data regarding the photograph could be mentioned 
alongside. 


It may be useful to have a master card for each collection wherein al! 
the information regarding that collection could be mentioned—such as 
the report and its no., the tapes, cassettes, photographs etc. with their refer- 
ence numbers and even add a note on the reading material available in the 
library attached to the institution, on that particular subject. 


The Index Card system offers several alternative methods of retrieval 
and has to be worked out for each archive with reference to the collection 
contained therein. The retrieval system is aimed at gaining access to the 
material in the quickest possible time. Hence several overlapping categories 
may also be used. 


As all the material pertaining to the performing arts of India would 
be in Indian languages, it becomes essential for us to maintain the titles of 
categories etc. in a language that may be read by the research scholars of all 

.the regions of the country. Hence it would be useful to have the titles and 


categories in English as well as in the language pertaining to the region of 
the research. 


However, if the English language is to be used, then it must be used with 


37 PERFORMING ARTS-DOCUMENTATION, PRESERVATION, RETRIEVAL 


diacritical marks devised by a transliteration system. If there is to be some 
uniformity of co-related research work, then it would be desirable that all 
archives should use the same system of transliteration with a common set 
of diacritical marks, having uniform connotation. Otherwise the scholars 
may find it difficult to understand how a word in an Indian language should 
be represented in English as the system changes from place to place. 


It is only in the recent decades of this century that we have been involved 
intensely in the research survey of the performing arts of the different 
regions. It may be felt that the problem of retrieval arises only after a large 
quantum of data has been collected. But if retrieval systems are not establish- 
ed in the early phases of an archives, then the identification of the collected 
material may become difficult and a state of confusion may prevail. 


Owing to the influence of the mass media over the regional performing 
art forms, several of them are being transformed to an extent that they would 
soon lose their identity. The increasing neglect of the masses has also led 
to the total extinction of several of the art forms. ; 


Even if promotional schemes are undertaken on a large scale it would 
not be possible to arrest the entire range of decay. Hence it is highly essential 
that we atleast conduct surveys and document the existing art forms and 
incorporate them into a system of knowledge. It is equally essential that a 
system of retrieval be established so that the various forms may be identified 
in an authentic manner, for, the archives of today may become the sole 
institutions responsible for information and documentation of the age-old 

‘performing art forms of India. 
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